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like “the politically correct historian will scoff,” “contrary to what our Bible-

despisers say,” “slovenly modern atheists,” and “watch the eyes of a liberal 

when you tell him this” do not enhance the book’s readability, as they were 

presumably intended to, but in fact detract from it. I do not know if this is 

Esolen’s doing, or the work of an overzealous editor who thought the book’s 

politically incorrect statements weren’t obvious enough, but the net result 

borders on insulting the reader’s intelligence. At the very least, it is extremely 

grating. 

That is a shame, because the treasures of Western civilization are 

otherwise very well and insightfully encapsulated in this volume, a book I 

suspect professors of Western civilization and European history will want to 

draw from in their classrooms. Its insights need to be absorbed, even if they are 

not always expressed as elegantly as Esolen clearly possesses the talent to do. 

 

Thomas E. Woods, Jr., is a Senior Fellow at the Ludwig von Mises Institute in 

Auburn, Alabama. 
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de Pascale, Enrico. Death and Resurrection in Art. Los Angeles: Getty 

Publications, 2009. 384 pp., paperback, $24.95.   

 

Review by K. Petree Skipper 

 

Indelibly branded upon the very core of human existence, death is an immortal 

theme of life, and like all fundamental concerns of civilization has occupied 

center stage in global artistic expression for the last 3000 years. Italian art critic 

and historian Enrico de Pascale’s new book, Death and Resurrection in Art, is 

devoted to iconographic exploration of this disquieting motif of mortality so 

richly manifest throughout the annals of art history. As a part of the Guide to 

Imagery series, de Pascale's comprehensive visual compilation (totaling 400 

color reproductions) presents a dynamic and aesthetically exhilarating account 

of man's artistic encounter with death.  

While dominated by Occidental painting, Death and Resurrection in 

Art samples a wide variety of art historical traditions, media, and methodology, 

establishing an artistic spectrum of creative approach to the visual treatment 

and stylistic rendering of death. De Pascale's well-rounded catalog of death-

related art is divided thematically between major categories of violence, 

pictorial symbolism, classical juxtaposition of Eros and Thanatos, ceremony, 

mortality, commemoration, afterlife, and rebirth. These eight chapters are 

further subdivided into manageable segments, each of which is preceded by a 

brief overview of vital background information and insight intended for the 

historical orientation and contextual enrichment of individual clusters of art. 

The chapter on violent death, for instance, is broken down into ten sections 

pertaining to topical depictions of death and violence, such as martyrdom, 

Holocaust, the allegory of war, suicide, and the arms or instruments of death. In 

addition to the explanatory preludes introducing each section, quick references 

outlining key definitions, primary characteristics, iconographic distribution, 

and literary or artistic sources are provided at the beginning of each thematic 

transition within the larger chapter. 

Carefully sorting and streamlining the ample contents of his 

exploration into organized units, Enrico de Pascale proceeds to untangle 

complex iconographic lineage, graciously rendering the images fully accessible 

to those unacquainted with aesthetic criticism or the complete history of art. 

Through the use of fine black lines pointing to various components within each 

reproduction, the author narrates obscure scenes, identifies characters, objects, 

and locations, and dexterously articulates the allegorical meaning of visual and 

conceptual detail. He directs attention to subtle symbolic or compositional 

elements, such as “The broken tree trunk” that is “an illusion to the curtailed 

life of Jesus” or “The fly caught in a brief halt on the sheet music . . . a 

traditional symbol of physical decay and therefore of all-consuming death.” 

The emotive effect of various stimuli is highlighted as well, in addition to 

specific technical qualities or other formal observations.  

By drawing out features ingrained within the thematic framework in 

this way, and bracketing his admirable selection with illuminating inquiry into 

the socio-historical context of visual culture, Death and Resurrection in Art 

makes for a fascinating read as well as visual experience. While greatly 

enriching his thoughtful presentation, de Pascale manages to retain a most 

impressive organizational clarity and refreshing simplicity, despite the vast 

number and variety of artworks. Arranged chronologically within each section, 

the collection captures a sense of creative interaction and artistic development 

through time, space, and visual media, benchmarking the events and 

developments within the fine arts. Indeed, this chronicling of the visual 

iconography of death and resurrection is more than just a sumptuous 

smorgasbord of visual indulgence: Death and Resurrection in Art confronts 

head-on the unfathomable phenomenon of death -- the one unavoidable reality 

of life.  

It is through the visual arts, as the power and evocation of this work 

would suggest, that the evidence of man’s perennial grappling with the marrow 

of that elemental confliction between life and death can be most keenly 

witnessed. Striving for the conceptive delineation and imitative arrest of 

mortality, artists (presumably since the beginning) have tapped into the 

sublime and horrible beauty of death, projecting their vision onto the 

indefatigable tide of Fine Art -- that evidential force of human inspiration. 

Capable of forging a nexus between all spheres of existence, art spans not only 

the disjunction between the individual and communal or the particular and 

universal, but also between the emotional and rational, intuitive and deductive, 

and linguistic and ineffable realms of life, and is in this way uniquely suited to 
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pertaining to topical depictions of death and violence, such as martyrdom, 

Holocaust, the allegory of war, suicide, and the arms or instruments of death. In 

addition to the explanatory preludes introducing each section, quick references 

outlining key definitions, primary characteristics, iconographic distribution, 

and literary or artistic sources are provided at the beginning of each thematic 

transition within the larger chapter. 

Carefully sorting and streamlining the ample contents of his 

exploration into organized units, Enrico de Pascale proceeds to untangle 

complex iconographic lineage, graciously rendering the images fully accessible 

to those unacquainted with aesthetic criticism or the complete history of art. 

Through the use of fine black lines pointing to various components within each 

reproduction, the author narrates obscure scenes, identifies characters, objects, 

and locations, and dexterously articulates the allegorical meaning of visual and 

conceptual detail. He directs attention to subtle symbolic or compositional 

elements, such as “The broken tree trunk” that is “an illusion to the curtailed 

life of Jesus” or “The fly caught in a brief halt on the sheet music . . . a 

traditional symbol of physical decay and therefore of all-consuming death.” 

The emotive effect of various stimuli is highlighted as well, in addition to 

specific technical qualities or other formal observations.  

By drawing out features ingrained within the thematic framework in 

this way, and bracketing his admirable selection with illuminating inquiry into 

the socio-historical context of visual culture, Death and Resurrection in Art 

makes for a fascinating read as well as visual experience. While greatly 

enriching his thoughtful presentation, de Pascale manages to retain a most 

impressive organizational clarity and refreshing simplicity, despite the vast 

number and variety of artworks. Arranged chronologically within each section, 

the collection captures a sense of creative interaction and artistic development 

through time, space, and visual media, benchmarking the events and 

developments within the fine arts. Indeed, this chronicling of the visual 

iconography of death and resurrection is more than just a sumptuous 

smorgasbord of visual indulgence: Death and Resurrection in Art confronts 

head-on the unfathomable phenomenon of death -- the one unavoidable reality 

of life.  

It is through the visual arts, as the power and evocation of this work 

would suggest, that the evidence of man’s perennial grappling with the marrow 

of that elemental confliction between life and death can be most keenly 

witnessed. Striving for the conceptive delineation and imitative arrest of 

mortality, artists (presumably since the beginning) have tapped into the 

sublime and horrible beauty of death, projecting their vision onto the 

indefatigable tide of Fine Art -- that evidential force of human inspiration. 

Capable of forging a nexus between all spheres of existence, art spans not only 

the disjunction between the individual and communal or the particular and 

universal, but also between the emotional and rational, intuitive and deductive, 

and linguistic and ineffable realms of life, and is in this way uniquely suited to 
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accommodate the full trajectory of human experience. Traversing the 

imaginative depths and fantastic visual simulation of the transformation and 

transit to the afterlife, Enrico de Pascale shrewdly exhibits man’s encounter 

with himself through art. 

While fully including works of secular and pagan art (as well as the 

occasional contemporary piece of overt hostility towards religion), this book 

resonates with the spiritual investment and devotional evocation of powerful 

messianic overtones. Preserving an aura of sanctity, the author manages to 

convey an overall impression of awe rather than morbidity and, by concluding 

with resurrection and the ultimate defeat of death, intertwines the profundity of 

grief with Majesty, sorrow with joy. Exalting the vivacity of life through 

depiction of death, Death and Resurrection in Art leads the reader through a 

pointed reminder of the fragility and transience of human life. Gently coaxed 

into personal confrontation with the utter insecurity of temporal existence, the 

reader is guided beyond the grief and bereavement of mortal dissolution with a 

palpable presence and preponderance of hope over darkness – the promise of 

life after death and immortality beyond mortality.  

A valuable companion to the contemplation of death’s eternal 

signification and inevitable earthly demise, this book proves to be a source of 

visual, intellectual, and spiritual inspiration. While you may put Death and 

Resurrection in Art aside for a period of visual digestion, it is guaranteed that 

you will pick it up again for another invigorating session of art—and life—

appreciation. 

 

K. Petree Skipper is a student in Faulkner University’s Master of Liberal Arts 

program. 

 

======================================================== 

Woods, Thomas E. Meltdown: A Free-Market Look at Why the Stock Market 

Collapsed, the Economy Tanked, and Government Bailouts Will Make Things 

Worse. New York: Regnery, 2008. 194 pp., hardback, $27.95. 

 

Review by Richard J. Grant 

 

When thinking of the context into which this book will be received, two 

common quotations come to mind. The first is George Santayana’s, "Those 

who cannot remember the past are condemned to repeat it." This suggests that 

there is some promise of a protective lesson to be taken from the study of 

history. But it does not promise deliverance. People do study history, and yet 

we still seem to find ourselves suffering the same recurring patterns of 

collective misfortune that have unfolded, as in our latest example, through the 

financial disruptions of 2008 and 2009. Perhaps the tools that one brings to the 

study of history do matter. Not all interpretations are equal. 

Enter the second quotation, which is attributed to Josh Billings: “The 

trouble with people is not that they don’t know, but that they know so much 

that ain’t so.” We act based on what we believe to be true, whether or not it 

actually is true. Our leaders tend to be selected from those who reputedly 

“know so much.” Recent events, and the reactions to them, suggest that 

perhaps we have a problem weeding out those leaders who “know so much that 

ain’t so.” On too many topics we are told that there is a “consensus,” the 

“science is in,” or “all experts agree.” Even in the political response to the 

current financial “crisis,” we have heard the President begin policy 

announcements with, “All economists agree that …” But, of course, not all 

economists agree. 

In any event, agreement is no guarantee of truth. Truth is not decided 

by majority vote. The truth is that which is there whether we see it or not – and 

whether we like it or not. Perhaps it is the “liking it or not” that explains much 

of what we are forced to experience or, rather, don’t experience, in public 

policy.  

When a recession strikes an unsuspecting population, the response can 

be one of panic. Political leaders find themselves under pressure to do 

something, anything, to make all the bad things go away. Some demand an 

explanation of how things went wrong. 

This is where Thomas E. Woods, a senior fellow at the Ludwig von 

Mises Institute, has provided a timely and valuable service with his book, 

Meltdown. He was the first author to get a serious book about the causes of this 

current recession into print. But that alone is not what will keep the book in 

print. What is different, and of most value in the book, is its content: it presents 

a strong rebuttal and challenge to the conventional assumptions, and 

groupthink, in which our policy elites have been steeped over the past century.  

Dr. Woods, a historian, does not claim to have invented the theories 

that he presents in making his case. But he does demonstrate a mastery of the 

complex and powerful theories of the much neglected “Austrian School” of 

economics. By bringing this to bear on the mass of historical data preceding the 

“meltdown,” Woods has succeeded in documenting a coherent, and sufficient, 

explanation for the events that now seem to be shaking the world of finance. 

This makes it an important and original contribution, not to be diminished by 

the fact that the book can be well understood by those without previous 

training in economics. 

The first chapter describes how government officials have reacted to 

the crisis, rounding up the usual suspects, while ignoring “The Elephant in the 

Living Room,” the Federal Reserve System. The “Fed,” as it is known, did not 

act alone in brewing up this perfect storm, but it was the leader of the coven, 

and its role in creating artificially cheap credit is exposed and developed 

throughout the book. 

The second chapter lists, and presents the cases against, the Fed and 

five other governmental “culprits” in the creation of the housing bubble. Fannie 
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